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NEW YORK, MARCH 7, 1855. 



Subscribers who do not receive their papers regu- 
larly are requested to notify us at once. 

No canvassers or agents are authorized, except those 
who are advertised in our columns. 

Editors of newspapers who have noticed The Crayon 
will please send us marked copies. 

Specimen numbers will be sent to all who may re- 
quest them. 

Subscribers in the country, to whom bills are sent, 
are requested to remit the amount by return of mail, in 
accordance with the terms of subscription. The Crayon 
will not be sent to any Subscriber unless the subscrip- 
tion be paid in advance, nor will it be continued after 
the term of subscription has expired. 



. No. 346 Broadway. 
. No. 252 do. 
. No. 697 do. 



Subscriptions for The Crayon received as follows :- 
Hew York. 
D. Appleton & Co. 
C. S. Francis & Co. 
James S. Dickerson 

Boston. 
Frederick Parker . . No. 50 & 52 CornhiU. 

Philadelphia. 
J. W. Moore. . . No. 195 Chesnut<-street. 

The Crayon is for sale at the following periodical 
agencies : — 

Dexter & Bro., . . . New York. 

Reddino & Co. . . . Boston. 

W. B. Zieber . . . Philadelphia. 
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EDITORIAL COBEESFONDENCE. 

Boston, Feb. 23d, 1855. 

Boston seems to me to have greater opportuni- 
ty to become an artistic city than any other with 
which I am acquainted in America. The Com- 
mon alone would give facilities for architectural 
and statuesque display, which I fear we shall 
never have in New York. Bostonians are proud 
of it, though it seems to me with little reason, 
Bince its adorning is owing to Nature alone, and 
if it is beautiful they have little right to con- 
gratulate themselves otherwise than as the in- 
habitants of a beautiful valley might be glad 
that they chanced to be born in it. When Bos- 
ton has done its duty by its Common, and 
made Art meet Nature on common ground, 
and unite in a true fraternal embrace, they may 
be proud not only of it, but of themselves. 

There is too much of the feeling which Lon- 
don has to its parks — a self-gratulation where 
self has no merit. Londoners compare Hyde 
Park with the Champs Elysees, and become in- 
flated on an assumed superiority, which consists 
in their never having done anything to the Park 
but let it alone, or at worst to disfigure it by 
a paltry gate or two, and hedge it in with im- 
passable fences, lest somebody might steal in 
and sleep there at night. The Frenchman has 
manfully gone about to ornament his grounds 
according to his own ideas, which, be they, in 
their carrying out, good or bad, are still criticisa- 
ble as thoughts of Art. They are what the 
Gaul considers to be beautiful, and that is suffi- 
cient for him. Hyde Park has no more to do 
with Art than a wild forest. 

Still, not to criticise Boston Common, it may 
be well that as yet there has been no great incli- 



nation to adorn it, which, with the imperfect 
knowledge of the laws of Art which our people 
have now, might have led to some most out- 
rageous monstrosities, which the fear of expense 
and a kind of veneration for antiquity would 
have made fixities in time. They have a State 
House ugly enough, when it ought, from its po- 
sition, to be very beautiful. I hope that some 
true genius will made his advent in Boston be- 
fore the State House has stood so long that it 
must stand from its antiquity, and will put up a 
new parthenon in our Athens — not a Greek one, 
but a true new world — new age conception. 
The position and its approaches give opportuni- 
ties for a magnificent combination of architec- 
tural and sculptural excellence, just as at present 
they afford a trying light for poor works to be 
seen in. And then how beautiful the broad 
expanse of green of the Common might be made 
with statuary along its walks, and noble build- 
ings around its boundaries. 

Yet the whole matter of public grounds, not 
only here but all through America, proves to 
me that the public taste is slumbering for some 
great new idea to awaken it to a veritable life. 
The people have no sort of fondness for the 
things they have seen in the way of ornamenta- 
tion, and wait for something to come which 
shall awaken a genuine enthusiasm — some new 
grand form of human thought — which shall 
at once take hold of their hearts. French 
parks and classical architecture, with its domes 
and pediments and vacant masses of stone, do 
not interest men who want something to think 
of. The quaintness of the former may amuse, 
and the simplicity and unity of the latter may 
prove impressive, but we want more than 
amusement in our grounds, and more than a 
mere impression of architectural effect to main- 
tain interest in our buildings. We are a thought- 
ful people; and there is no thought for us 
in Greek architecture — we must have in every- 
thing around us, a meaning — a something to 
feed our intellectual natures. And so it is 
as well that we do nothing now, because, all 
that is done under the present regime of fashion 
— I cannot say taste— must be pulled down. 

But, Bostonian taste is munificent in some 
directions. There are many noble pictures 
here. Allston " still lives" here. He impresses 
as me much as the city itself does — fine and ad- 
mirable where himself, but less so where built 
upon by the reverence of other men. Great as 
he is as a colorist, he would have been greater 
still if he had not studied Titian, and if he had 
been governed more by his own great common- 
sense perceptions, rather than his ideas of 
what the traditions of Art required of him. 
His " Beatrice " is the most satisfactory of 
his works that I have seen, and is, indeed, 
a sweet picture in every essential respect; 
but even in that I felt an indecision — a want 
of the glorious boldness and dogmatic way of 
working which a man falls into when he feels 
the fullest inspiration of Art. In the same collec- 
tion is a landscape with a magnificent sky, and 
fine in its composition, but with the same cha- 
racteristic hesitation in its minor developments. 



The Belshazzar's Feast, at the Athenaeum, is 
in every respect -unfortunate, and if he had 
lived to complete it, it would have been still more 
unfortunate for his reputation. Yet there are 
some paintings of accessories which satisfy 
me that he would have been mightily successful 
— where he felt at ease, and nowhere else 
ought an artist ever to be. 

Page's Madonna and Child interested me 
much, though it was hung next to the ceiling, 
where it could scarcely he seen to advantage. 
It is full in color and wonderful in its flesh 
quality, but lacking in repose both of color and 
composition 

E. S. Greenough's Franklin is nearly com- 
pleted, and will be sent to the foundry in two 
or three weeks. It is a noble work, unaffected 
and thoroughly full of common-sense. This is 
a quality not by any means so usual in modern 
Art as men might suppose in these practical 
times. I believe, indeed, it is the rarest of aE 
artistic traits. To take a just arid , matter-of- 
fact view of a man who has passed through the 
process of apotheosis which we send our heroes 
and sages through as much as the ancients ever 
did, is not by any means easy to any but a 
philosopher. This Greenough has proved him- 
self to be, by the standard of his Franklin. The 
head is a grand thoughtful piece of character, 
and worthy of Franklin if he was all the sage 
and politician our traditions make him. The 
figure is of colossal size, and is represented in 
his actual costume, with his right hand resting 
on a cane, and his left holding the cocked hat. 
The draperies are unobtrusively, yet faithfully 
realized. The head is thrown slightly forward, 
looking on the ground and in revery, expressing 
subtly the real character of the man — shrewd, 
thoughtful, profound indeed, yet essentially ma- 
terial in all his ideas. Franklin could not have 
been himself with his head thrown back looking 
to the heavens, or with eye forward for action 
— he had neither faith nor heroism, but simply 
wit and intellectual force. This is expressed by 
the statue, which impresses me as a whole as 
one of those rare things — a genuine work of Art 
— the realization of an idea. 

Ary Scheffer's " Dante and Beatrice," in tho 
possession of Mr. Perkins, did not impress me 
so favorably-as the " Temptation," though there 
are some very fine points in it. It is entirely 
deficient in beauty of composition, arid the prin- 
cipal figure, that of Beatrice, is deficient in cha- 
racter and physical expression. The. drapery is. 
severe, rigid even, and in color the whole is 
painfully weak and misty. There is in the 
same collection another picture of Scheffer's — a 
"Macbeth with the "Witches," painted thirty 
years ago, so entirely different in character, that 
it wonldnot be recognized as by the same mind. 
It seemed more like one of De Camp's — over- 
charged and violent in color, execution and ac- 
tion — the witches as informal and beastly as 
his Beatrice is saintly, and the whole manifest- 
ing an inordinate desire for the tokens of mere 
external power. 

Mr. Perkins has also a very fine drawing by 
Overbeck, the most interesting example of the 
great purist I have ever seen. 

Items of current Art doings I must leave for 
another letter. 
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Mr. Lewjs Lano, of New York, but now 
temporarily located at Washington City, has 
jast completed an elegant portrait of the Hon. 
James Guthrie, Secretary of the Treasury. The 
friends of that distinguished statesman regard 
Mr. Lang's picture as a most successful effort. 
Mr; Guthrie's face is a somewhat difficult study, 
but the artist has succeeded in perfectly trans- 
fering its striking peculiarities to the canvas. 
Mr. Lang is well-known in this city, from hav- 
ing executed the portraits of some of our most 
prominent citizens — that of Robert Ewing, 
Esq., having been especially admired. Quite a 
number of orders have been received by Mr. 
Lang, both from the diplomatic corps and from 
other distinguished personages now resident in 
that city, and we have no doubt, that these 
will be painted with the same skill which the 
artist has exhibited on the picture Of Secretary 
Guthrie. Mr. Lang has risen to be one of the 
mOst popular portrait painters in this country. 
And his present efforts among the magnates of 
the nation will loudly extend his fame.' — Phi- 
ladelphia Evening Argus. 

Leutzb has a picture at the gallery of Messrs. 
Williams, Stevens & Williams, painted for W. 
W. Corcoran, Esq., of Washington. It repre- 
sents the Power of Music ; Milton is playing on 
an organ surrounded by the family of Cromwell. 
Parts of this picture are very fine ; the female 
and boy in the right of the foreground, and the 
figures behind the organ, standing so as to re- 
ceive the light from a neighboring window. 
The usual power of this artist is apparent in 
this picture, arid We think it better than many 
of his late oroductions. 



FOSEIGH AST GOSSIP. 

Views of the Crystal Palace and Park 
at Sydenham. — In Mr. Wyatt's introductory 
chapter to this work, we find some interesting 
remarks on the origin and prospects of the 
Crystal Palace. Hitherto, in England, the 
author says, the Fine Arts had been wooed only 
under their severest aspects. They had been 
made objects of study, trade and fashion ; but 
at Sydenham an attempt was made to exhibit 
them as sources of innocent and stimulating 
pleasure — to popularize them, trace their mu- 
tual relation, and to show the harmony that 
pervaded them all. From the days of Henry 
the Eighth the aristocracy had patronized Art ; 
but during the present century the bourgeoisie 
have evinced a taste for the same pursuit : and 
when the people become educated in Art by go- 
ing to Sydenham, Mr. Wyatt thinks the true 
and noble will be patronized, and a genuine ad- 
miration for what is good extend. The present 
Exhibition has an ideal element which its pro- 
totype did not possess. Its predecessor dwelt 
only with the Present— its descendant, while 
dealing with the philosophy of the Past, ap- 
peals also to the Future. The real germ of the 
Sydenham Exhibition is to be traced in the 
successful efforts made by the French Govern- 
ment to elevate the people even in their amuse- 
ments : the most suggestive of these efforts was 
the Great Museum of Antiquities commenced 
by M. Le Noir, in the year 1790, in the deserted 
Convents of the Petits Augustins. besides 
this, scarcely less remarkable were the museums 
of sculpture in the Louvre and Luxembourg, 
JL Sommerard's Mediaeval Collection in the 
Hotel de Clugny, the Jardin des Plantes, the 
Galleries of Versailles, and the Gardens of St. 
Cloud. In France the system is to lead, edu- 
cate, and direct public taste. We are proud, 
dogged, self-dependent. We have not yet 
learned to see that the cost of such works is 
soon repaid by increased artistic skill and the 
advance of intelligence in design : of mechani- 
cal contrivance and brute force we have enough, 
of taste and creativeness scarce a spark. In the 
words of Mr. Wyatt — 

f'-The great end and aim of the Crystal 



Palace are to cultivate the imaginative faculty 
in the workman himself — to cause its value to 
be appreciated by the class of employers — and 
so make a recognition of it indispensable on the 
part of purchasers, and of all who, by their po- 
sition or influence, may be able to direct the 
current of popular feeling. Now, for instance, 
that the workman has an opportunity of seeing 
how exquisitely conventional foliage was treat- 
ed by the modeller and carver in the best days 
of Greek or Renaissance Art, he will have no 
excuse for those heavy lines and coarse projec- 
tions which, in modern cabinet-work, too fre- 
quently destroy the sense of surface, and con- 
vert into leading forms what should rightly be 
but subsidiary decorations : the employer who 
exhibits in his shop goods characterized by such 
defects, will be quickly superseded in his calling 
by one more keenly alive to the advantages now 
offered to him : the purchaser who transfers to 
his apartments objects so tastelessly decorated, 
will be laughed at by such of his friends as 
have noted for themselves how much more sim- 
ple, and yet more beautiful, such ornamentation 
may be made : and thus the tide will flow from 
class to class, till ultimately we may hope that, 
almost insensibly, a better and a clearer recog- 
nition of material beauty may extend through- 
out the country, elevating our manufactures to 
at least an equality in point of design with those 
of any other nation in Europe." 

We are glad to hear that the Directors of the 
Palace Company have traced a grand scheme 
of a wider and more perfect Art-Exhibition. 
Their present chambers are the mere store- 
rooms for future beauties. They recognize the 
importance of Numismatics, and desire espe- 
cially fac-similes of the medals of Sicily and 
Magna Grascia. To these they would add a 
chronological series of antique bronzes, and 
copies of the finest vases of Nola and Etruria. 
They covet the ivories of the Eastern and 
Western Empires — not to mention Mediaeval 
Europe, and restorations of the tombs of Egypt, 
Greece, Etruria and Rome. Oriental, Mexican 
and Scandinavian antiquities are still unre- 
presented. There is a crying demand for speci- 
mens of Mogul architecture from Agra and 
Delhi, and examples of the magnificence of 
Arungzebe and his descendants. The ancient 
Britons are unrepresented either by arms or 
coins. They hope to possess a series of the 
richest stained glass windows throughout 
Europe — mural paintings executed in fac-similes 
from the frescoes of the old masters — monu- 
mental brasses — niello and enamels — precious 
metal work — illustrations of the whole chrono- 
logical sequence of ceramic industry, and of the 
glass manufactures of Venice and Bohemia, to- 
gether with personal ornaments and relics of 
the ancients in historical and progressive 
order. 

In the other departments the Directors plan 
equally grand improvements. Already Botany 
may be studied there — not in the /tortus siccus, 
but the living flower ; and the child may in an 
hour realize all the long deductions of Geology. 
In Mechanics it is intended to exhibit a scien- 
tific epitome of the products which form the 
base of human industry, and of the machines 
and processes by which they are converted into 
fresh forms. — Athenceum. 

From Paris we hear that great activity pre- 
vails among the engravers. The following im- 
portant line engravings are in progress. M. 
Mercury is engaged on a work after M. Dela- 
roche, " The Execution of Lady Jane Grey," the 
original of which, in the possession of Prince 
Demidoff, was commenced in 1835. The plate 
is now all but completed. " From my own 
knowledge," says our correspondent, "I can 
speak of this engraving as a miracle of finish 
and of delicacy of execution." M. A. Francois 
is working on M. Delaroche's " The Condemna- 
tion of Marie Antoinette" (belonging to the I 



Count d'Hanolstein, a French nobleman). This 
picture was exhibited by Messrs. Colnaghi in 
1852, and the plate is- about to appear. The 
same engraver is working on the same master's 
" The Virgin at the Foot of the Cross " (belong- 
ing to the Public Museum of Li6ge), — " Christ 
in the Garden of Olives (belonging to Messrs. 
Gonssil & Co., of Paris),—" The Children in the 
Tower, Praying " (the property of our country- 
man, Mr. Naylor, of Liverpool). M. H. Dupont 
is engaged on "The Burial of Christ," by the 
same painter (the property of the Count (l'Hu- 
nolstein), and on " The Finding of Moses " (be- 
longing to Baron Rothschild, of Paris). M. Z. 
Prevost has in hand " Mendicants at Rome," 
also by M. Delaroche, (belonging to Mr. E. An- 
dr6, of Paris). M. J. Francois is occupied on 
"Maternal Joys," by the same artist (be'longing 
to Mr. Pescator, of Paris, and the drawing of 
which is in the possession of the Queen). M. 
H. Dusson is employed on a Raffaele, " Virgin 
and Child," — a drawing in the Louvre ; it is 
being executed for the Government; and on 
Correggio's " Saint Catherine," also a drawing 
in the Louvre, and also to order of the Govern- 
ment. M. Keller is working at M. A. Scheffer's 
" Holy Women at the Tomb," exhibited in the 
French Exhibition in London last year by M. 
Gambart, to whom it belongs. M. Lefebvre 
has in hand Murillo's " Conception," the picture 
in the Louvre. M. N. Lecompte is doing M. A. 
Scheffer's " Dante and Beatrice "—a beautiful 
subject, the original picture of which is at Rot- 
terdam. M. Bridoux has in hand a Raffaele, 
" The Virgin and Child" (called Aldobrandini), 
which is in the collection of Lord Garvagh. 
"Here," as our correspondent says, "is a goodly 
list of line engravings — refreshing to a country 
like ours, once pre-eminent in that art — but 
where now, thanks to Mr. Jacob Bell and Sir 
Edwin Landseer-copyrights, the profession is 
extinct." Mr. George Doo, the engraver of 
"Nature," "Lord Eldon," &c, has become a 
portrait painter; while Mr. Robinson, owing 
fortune and independence to sources unconnected 
with his noble calling, admires at his leisure the 
productions of Sharpe and Woollett, executed at 
a period when Art was unblessed by native 
"painters of genius." 

The Universal Exhibition of 1855. — By a 
decree of the 20th of January, Count of Nieu- 
vvenkerke, Director-General of the Imperial Mu 
seums, Superintendent des Beaux-Arts of the 
Imperial Palace, and Member of the Institute, 
has been appointed President of the Jury for the 
Inspection and Admission of Works of Art in- 
tended for the Universal Exhibition of 1855. 
By another decree, the following gentlemen have 
been appointed Members of the Jury for the 
same object: — For the Section of Paintings 
and Engravings: MM. Abel Pujol, Alaux 
Brascassat, Couder, Desnoyers, H. Flandin, 
Forster, Heim, Hersent, Leon Cogniet, Picot, 
Robert-Fleury, and Horace Vernet, all of which 
are Members of the Institute of France, besides 
MM. A. de Beamont, Due de Cambaceres, Cou- 
ture, Dauzats, Delessert, Du Sommerard, L. La- 
case, Lehmann, Leon Noel, Marquis Maison, A. 
Moreau, Monlleron, Mailer, Place, de Reiset, T. 
Rousseau, de Tromelin, and Troyon. — For the 
Section of Sculpture: Count de Laborde, Du- 
mont, Duret, Gatteaux, Lemaire, de Longp^rier, 
Nanteuil, Petitot, Seurre (aine,) Count Turpin 
de Crisse\ all of whom are Members of the Insti- 
tute, besides MM. Barre (pere), Barye, J Deboy, 
Pollet, Rude, Sauvageot, Toussait, and de Vieil. 
Castel — And for the Section of Architecture : 
MM. Caristie, Duban, de Gisors, Hittorff, Le 
Bas, Lenormant, Members of the Institute, be- 
sides MM. de Caumont, Labrouste, Lassus, Le- 
fuel, Lenoir, and Viollet-Leduc. After the 15th 
of March next, no works of Art will be admitted, 
and the galleries for their reception being already 
open, the arduous duties of these Committees 
will commence at once. — The Artist. 
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The Works of living French Artists con- 
tinue to command high prices ; sixty pictures of 
this description from the collection of M. E. S. 
were sold by auction last week at Paris, of which 
the following are the principal lots : — " Les Fu- 
meitrs," by Meissonier, 7,950 francs ; " A Sui- 
cide," by Decamps, 5,290 f. ; " Landscape and 
Castle," by Alfred Stevens, 5.200 f. ; " Land- 
scape" effect of Sunset, by Decamps, 3,170 f. ; 
"Landscape" morning effect, by T. Rousseau, 
2,650f. ; " Mordage," a sea piece, by Gudin, 
2,500f. ; "Filen et Searnai.se, an interior, by 
Camille Roqueplan, 2.465 f. ; "Landscape and 
Cattle," A. Stevens. 2,050 f. ; " The Gnnder,"^ 
by Decamps, 1,890 f. ; " Le Jardin Francais a 
Vemse," by Ziem, 1,470 f. ; " Musical Party," 
A. Stevens, 1,340 f. ; '• A Game Piece," by Ba- 
ron, 1,260 f. ; " La Mort de I' Amour,"," by De- 
camps, 1,680 f. The amount of the sixty pic- 
tures produced over 22,000 f. (£4,200)*— The 
Artist. 

A Statue is about to be erected in the 
island of Martinique, to the memory of the Em- 
press Josephine ; the sculptor chosen for the 
work is M. Vital Dubray. The Emperor Napo- 
leon III. has given 12,000 francs towards de- 
fraying the cost, and the authorities of Martin- 
ique have voted a credit of 25,000 francs, with 
the understanding that more will be forthcom- 
ing, if required. 

The Collection of Mr. "Windus, of Tottenham, 
so rich in the productions of our Turner, is to be 
brought to the hammer in the coming spring ; 
it will be remembered that a portion of this 
collection was sold in the summer of 1853. 



W. H. TINSOJf, 
PRINTER & STERE0TYPER, 

24 BEEKMAN STREET, NEW YORK. 
Begs respectfully to inform Publishers, Authors, Book- 
sellers, and the Public generally, that he is prepared 
to execute all work entrusted to him, in a style calculated 
to give satisfaction. 

Authors residing in the country, on making known 
the style and size of any book they wish a contract for, 
will be furnished with all requisite information, and an 
estimate forwarded of all expenses necessary to change 
their MS. into a bound volume, ready for the market. 

References permitted to Mr. C. Scribner, Mr. J. C. 
Derby, Messrs. De Witt & DaveDport, Messrs. Bunce, 
G. P. Putnam & Co., and the Proprietors of "The 
Crayon," all of whom W. H. T. has the pleasure of 
numbering among his patrons. j3 



WILL OPEN! 

NATIONAL ACADEMY OF DESIGN. 

The Thirtieth Annual Exhibition 

OE THE NATIONAL ACADEMY, 

Will be Opened to the Public on Monday, 

March 12, 

At No. 548 B ROADWAY, 

Between Prince and Spring Streets. 

ARTISTS will please send their usual list to 
the undersigned, at the University, as soon 
as possible ; and they are particularly desired to 
have their works in readiness by, ox immediately 
after the first day of March, as the arrange- 
ments will absolutely forbid the admission of 
any contribution whatever, later than Monday 
the 5th. They must remember also, that the 
limited capacity of the present temporary gal- 
leries will necessarily confine eveiy exhibitor to 
a smaller space on the walls than heretofore. 

Varnishing day will be on Saturday the 10th 
March, from 10 A.M. to 4 P.M.. without fur- 
ther notice. 

By order of the Council, 

T. ADDISON RICHARDS, 

Corresponding Secretary, N. A. 
New York, Feb. 21st, 1865. 8t 



WILLIAMS, ' STEVENS, WILLIAMS & CO'S. 

CONTINUATION LIST OE 

NEW AND IMPORTANT ENGRAVINGS. 



SPORTING DOGS AND THEIR GAME, Seven Prints After R. Ansdeix. 

The finest things of the kind ever published. 

THE DAIRY MAID ' , .After Sir E. Landseer. 

Engraved by Samuel Cousins. 

THE EORESTER'S FAMILY ~ After Sir E. Landseer. 

Engraved by T. L. Atkinson. 

THE DEER PASS '. After Sir E. Landseee. 

Engraved by Thos. Landseer. 

THE HIGHLAND CONGREGATION After Sir E. LandSeer 

Engraved by Atkinson. 

CHRIST WALKING ON THE SEA After R. Scott Lauder. 

Engraved by Robert Mitchell. 
THE GALLERY OF BEAUTY, a series of beautiful female heads, t After the style of the popu- 
life-size. ( lar French heads. 

No. 1. Mary. No. 2. Brenda. No. 3. The Fruit Girl. No. 4. Die Vernon. 
Price, tinted, 75c. Full colored, $1 50c. Full colored, with black background, $2. 



ENGLISH, 



The Latest Publications, 

FRENCH, & 

Always in Stock. 



GKEUM^AJSr, 



Also, 
ARTISTS' MATERIALS ENGLISH* FRENCH 

Of the most approved makers. 

W. S. W. & Co., beg leave to call attention to their FREE GALLERY OF CHOICE OIL 
PAINTINGS, WATER COLOR AND PASTEL DRAWINGS, comprising, at all times, 
a large collection of the works of the FIRST ARTISTS. Also, to the very large ssortment of 
FRAMED ENGRAVINGS, suitable for the embellishment of PARLOR, BOUDOIR, or 
LIBRARY, in either city or country residence, displaying an immense variety of entirely new 
patterns, exclusively of their own design and manufacture — from which to select at a glance the - 
style most appropriate for the Engraving, or other work of Art, you wish framed. 

WILLIAMS, STEVENS, WILLIAMS &■ CO., 
m3 353 Broadway, New York. 
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T0PPAN, CAEPEJfTER & Co., 

BANE NOTE ENGRAVERS 

TRINITY BUILDING, NEW YORK. 
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■ WILLIAM S. CONELY, JE., 
Looking-glass & Picture Frame Gilder, 

28 DTJANE STREET, NEW YORK. 
N.B. — Particular attention paid to Regilding and Clean- 
ing Oil Paintings. j8 6m* 



PARIAN MARBLE STATUETTES. 
\ 00 DIFFERENT FIGURES' OP VARIOUS SIZES, 
TtUU comprising all the best productions of Alderman 
Copeland and Messrs. Minton and Wedgewood. The 
Return from Vintage, Greek Slave, Canova's Dancing 
Girls, Miranda, and copies in miniature of other fam- 
ous Statuary. Busts of Webster, Clay, Calhoun, Jenny 
Lind, Byron, &c. Also, a large variety of Madonnas 
and Scripture pieces, Vases, Match-pots, Card-Re- 
ceivers, &c, the whole forming by far the handsomest 
and largest assortment ever imported into this country. 
Residents and strangers are invited to call and ex- 
amine. 

CHARLES EHRENFELDT, 
56 Maiden Lane, upstairs above Windle's House Fur- 
nishing store. jlO 



FRENCH LANGUAGE. 

ANY PERSON DESIROUS OF Ac- 
quiring this language in a thorough and 
reasonably rapid manner, may secure an oppor- 
tunity by addressing' S. A., at this office. j3 tf 



LIFE ILLTTSTEATEP. 

A NEW 
FIRST-CLASS WEEKLY NEWSPAPER; 

DEVOTED TO .NEWS, JLITERATUBE, .BCIENCE, 
and the Arts ; to Entertainment, Improvement, 
and Progress. Designed to. encourage a spirit of Hope, 
Manliness, Self-reliance, and activity among the people ■ 
to point out the means of profitable economy; and to 
discuss and illustrate the leading ideas. of the day; 
to record all signs of progress ; and to advocate poli- 
tical and industrial rights for all classes. 

It contains — Historical, Biographical, andDesoriptive 
Sketches of Travel and Adventure, Poetry, Painting, 
Music, Sculpture, etc. ; articles on Science, Agriculture, 
Horticulture, Education, the Markets, General News, 
and every topic which is of importance or interest, all 
combined to render it one of the Best Family Newspa- 
pers in the World. Published weekly, at Two Dollars a 
year in advance. 

"LIFE ILLUSTRATED is certainly one of the mctl 
beautiful specimens of newspaper printing that we hav 
ever seen. The eminent publishers are capable of suo 
ceeding in any enterprise they attempt. The ' Life 
will be popular. It cannot be otherwise, presented as .> 
is."— Buffalo Christian Advocate. 

FOWLERS & WELLS, 

j24 tf 80S Broadway, New York. 



J. W. ORE. 

ENGRAVER ON WOOD, 

j8 75 NASSAU STREET, N.Y. 



